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Sophy Aramburo
The greatest part about making a pot is the feeling of challenge, ex-
citement, and eagerness to see it evolve. Using my hands as tools, I 
create life for my pots. With playful organic line, I give them voice and 
personality. And as I send them into action, they experience the world 
in someone else’s hands.

Tower Tea Set • Stoneware • Fall 2011



Diana Bresson
The water jar is filled. Brushes are set out. Paint is squeezed on a palette. 
No specific method or reason fuels the brush strokes.

Multifaceted
Nonstop trying new things 

See what works and what does not
Art works

Not the time to pinpoint a career
Only the beginning

Thomas Fitzsimons • Acrylic on canvas • November 2011



Sandra Burgman
My inspiration comes from my experiences and the people that I interact 
with. I combine multiple layers of color with different media to create 
texture and mood.

As soon as I enter my studio, first there is fear; the challenge of a blank 
canvas or a lump of clay, and a world of possibilities. Then I arrive to a 
possible solution that communicates my ideas, and the feeling of joy is 
like no other. These ideas emerge then develop and settle on the surface 
through work and whatever hides in my subconscious. Unexpected forms 
materialize with hints of reality. Abstract images evoke feelings, memo-
ries or certain atmosphere to inspire further thought and examination.

“Elements” Salad Plate (set of six) • Earthenware with stenciled underglaze • 2011



Meredith Connelly
Illumination is one of the most magical phenomenons we encounter in 
this world. It continues to capture, inspire and intrigue me. Sculpting 
with lighting, my creations are held together by a channel of energy. As 
light diffuses through the layers of utilitarian materials, they are reborn 
in a textural way while leading the eye down a visual path. This path 
alludes to the internal edifice that binds the work; its skeletal structure, 
the heart and pulse of the piece. Like my installations, I work from the 
inside out: I do not guide my process my process guides me.

Emergence • Lighting, wax paper and hot glue • November 15,  2011



Gregory Hall
The creative process can define success in a work of art. Building and un-
building to discover the possibilities of form with function pushes toward 
a harmonious balance of good design and aesthetics. The ultimate goal 
is to incline the viewer to contemplate a work’s creation.

Large pot • Stoneware • November 2011



Jason Hill
Working in ceramics has unleashed a passion I thought was lost. When 
inspired I become motivated to throw, which allows the expression of my 
emotions through the handling of the materials. However, there isn’t any 
big secret behind the work created, just the enjoyment of the process 
and seeing others happiness from using it.

Lidded Jar series #1-6 • Stoneware • October 2011



Ashley Pickett
Painting, and type opens up a new world to be explored. It presents the 
opportunity to experiment, and bring ideas lacking form into the physi-
cal realm. It is a chance to speak to the world in a visual manner. The 
ability to manipulate paint or typographic design in an ever-expanding 
range of possibilities feeds my desire to create.

Mountaintops • Painting • 2011



G. Scott Queen
There is ingenuity in art, in the labor of creation. Art is an idea manifest-
ed by the subconscious, chained to the inspirations of the world around 
us. Pure in its release of creativity and unrestricted freedoms, it is an 
exploration of moments. The intentions of my work are to evolve the es-
tablished conventions of form and space and as an artist I expose truth 
from possibilities that would never exist otherwise.

Untitled • Oil on wood relief • 2011



Randy Seller
Inspired by classical realism and organic forms, I strive to preserve tra-
ditional methods while adding a modern twist.

Traditional techniques create a firm structure and foundation in which 
all ideas evolve from. It is within the present day, existing in this present 
world, that the modern twist attributed is my own artistic voice. My work 
uses this to create life out of pigment and earth.

Untitled #1 (solo figure) • Oil on canvas • November 2011



Maggie Summey
When I throw a pot, the journey of my hands along the surface tell the 
story of its creation. Every fingerprint, throw mark, and handle reflects 
the strength and fragility of its process.

When I paint, I use color and texture to represent abundant life. Each 
piece is like a mirror looking back on a particular time and place that 
once was now. The paintings show me something I missed before.

My work does not make statements, only observations. Once finished, 
it is no longer mine. It belongs to the world. 

Untitled 2 • Acrylic paint, paper, ink • Fall 2011
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