


Senior Exhibition
Spring 2011

UNCW DEPARTMENT OF ART & ART HISTORY

Allie Arce

Caroline Carpenter

Carrie Croom

Melissa Dowd

Russ Edwards 

Taylor Goodell

Keri Hogan

Mary Hunter

Cody Justus

Susanne Lusk

Valerie McMahan

Lily Patterson

Megan Piorko

Kate Sinclair

Austin Stinson

Sonia Turner

Kaitlyn Ward

Maya Wright



Allie Arce
Painting is my outlet for self expression. I feel free. I’m able to paint 
what is on my mind. I use vivid colors. I use polymer and water to thin 
out my paint. Modeling past is used to thicken paint and build texture. 
My artwork takes a different approach to paintings. I paint abstractly 
using thickly painted lines, brush strokes in every direction, and a wide 
range of colors to demonstrate expression in my paintings. Energetic 
brush strokes give my paintings emotion and life.



Caroline Carpenter
When screen printing, I focus on communicating subtle statements de-
signed to push the viewer. I start by selecting the subject out of per-
sonal experience, objects people could possibly overlook as being 
aesthetically pleasing. I sketch the composition and select colors I feel 
will trigger emotions immediately. After I am finished screen printing, 
I select titles. The titles connect the viewer with a specific message, al-
lowing them to think deeper into the piece, deeper than they had with 
their initial viewing.  

In the majority of my screen prints I use the reduction method, placing 
each stencil on top of another, usually working from light to dark.  Oc-
casionally I am surprised by the change in color but happy to find the 
complexity of color works to my advantage in the final print.  Although 
my prints may look different and contain widely different themes, line 
is the common aspect that ties my work together. 



Carrie Croom
My painting style focuses on capturing images in a more abstract way 
than pure representation. My portrait paintings reflect my interest in 
how certain expressions of line, color, and brush stroke can visually 
encompass a person’s mood, personality, and identity. I photograph 
the subjects for my portrait paintings in addition to using models. I use 
photography as a starting point for capturing an expression and cer-
tain view points. The portraits I paint are representations of my study 
of the human face, as opposed to an interpretation of these subjects.  

I layer thin washes in combination with thicker applications of paint, 
developing contrast. Many of my paintings also use a wash effect for 
transparency to show my processes in the finished paintings. I study 
objects for colors that one might not see at first glance, and I determine 
where and how the paint is placed:  thick versus thin, watery washes 
versus distinct edges.



Melissa Dowd
I have enjoyed looking at fabrics especially clothing textiles. The mate-
rial in every garment is highlighted by the way it is made and hangs. 
My love for fashion and drawing finally converged last year. It was 
then that I began to depict each garment’s story through use of pastels 
or ink. These materials allow me to sculpt a three dimensional garment 
on a flat page. In my paintings I try to achieve the garment’s over-
all character by physically working the pastels with my fingers. Even 
though these are free-formed objects I tend to work in a structured 
manner when I first begin. The focus in my paintings revolves around 
garment details and folds. Every material hangs differently and I strive 
to achieve this realistic vision, while also handling curves and colors 
more abstractly. My overall style is very expressive but the mood is set 
by the individual garment.



Russ Edwards
I create realistic subject matter with a bit of clever composition, using 
found objects and junk material, with the idea in mind of re-creating 
organic life forms out of the same garbage left behind that is affecting 
the animal’s existence. When constructing my sculptures I take espe-
cially close attention to joining the pieces; so as not to jeopardize the 
overall feel of the sculpture with unrelated hardware. Without welding 
or soldering, I rely completely on the use of wire, screws and sparse 
riveting in an attempt to preserve the self-built, mechanical appearance 
I want my sculptures to suggest. In my assemblages the individual iden-
tity of the separate objects is important, ideally the initial state of the 
objects have been attempted to remain in a recognizable state, even 
when pieced together in a lively, unified sculpture. Appearing as if it 
may move on it’s own at any moment. To keep the anatomy, size and 
other life like qualities of a real animal is important as well to create 
the appearance of a naturally sculpted collage. I give what has been 
forgotten new life, recycling the “useless” into art.



Taylor Goodell
I paint because it gives me an outlet to express my emotions and deep-
est thoughts. When I paint with palette knives and pour paint I am re-
minded that painting is such a free and open interpretation. I choose to 
do more abstract work because it gives my thoughts an unlimited, raw 
outlet to convey how I am thinking. Cleve Gray has been a significant 
influence on my work because as his son said, “…he never lost sight 
of what was in front of him.” He painted from mind, gut, and soul. My 
paintings are from the gut, the mind, and soul. It is an outlet for my 
emotion and these emotions are present in my work.



Keri Hogan
I like to think that everything looks better through the eyes of a cartoon. 
Drawing allows me to share how I interpret my surroundings, focusing 
on elements of style and humor. I draw what I know, what I see, and 
what I feel. I take real events, situations, and subjects in my life and 
play with the balance between something both beautiful and ungrace-
ful. I prefer my figures without facial features and detail because I like 
to show most of the personality and emotion through movement, body 
language, and color. 



Mary Hunter
Growing up in Southern California I have always been a huge fan of 
the fine arts; however, I was always the viewer. It wasn’t until much 
later in life at the age 49 years that I picked up a brush and went down 
that academia art path. I did not know what a color-wheel was or how 
to make colors. I was deeply resolute to unlock some secrets and learn 
to read the master’s artwork. Plain and simple is my goal: if I could 
understand perhaps I too would be able to paint something beautiful. 
My path branched out and I soon became very interested in glazes 
and the layering of thin washes. I was very pleased with the results of 
interlocking shapes, and arrangements of colors. There appears to be 
a sense of vitality, and motion within the balance of contrasting light to 
dark tones that I find pleasing. I allow myself the opportunity to remain 
open to new methods and mediums, so that I will continue to expand in 
the world of art. Often I allow the unexpected to give direction to my 
creativity. There is something internal that just “pops” inside me when 
I know that my painting is finished and beautiful. It is my goal to share 
that same feeling with others as they view my artwork. 



Cody Justus
My current work uses painting as a conduit to examine aspects of the 
unseen. Through this process it is my intention to invoke thoughts of the 
internal human form, as well as mental and emotional facets of human 
circumstances. By elevating the support to the same visual significance 
as the surface, the interaction between internal structure, and external 
surface, recalls that of physical body and ethereal mind. Feelings of 
voyeurism, exploitation, role reversal, and self-discovery are present 
and, by allowing parts of the construction to remain visible, made tangible.  

My interest in these unseen qualities of painting surfaced during recent 
years spent working in the medical field, where it was a priority to fo-
cus on the unseen, inner workings of the human body. Indeed, in such 
a setting, many decisions anticipate “unseen” factors — blood pressure, 
cardiac rhythms, electrolyte levels. It is an intimate relationship, and it is 
this same association I seek to understand within my painting. 



Susanne Lusk
Photography fills me with a sense of accomplishment and integrity, and 
has proven a most controllable vehicle for translating inner vision to 
outer reality. I take photos from the inside out. Though I work quite de-
liberately, consciously employing both traditional and innovative tech-
niques, my unconscious is the undisputed project manager. Recently I 
discovered some simple childhood photos, my earlier view of the world 
around me. Inspired and invigorated by a renewed sense of continuity, 
and awed by the mystery of how creation occurs, I am currently tak-
ing photos that explore many patterns, textures and colors, in a more 
abstract way than my older work. I continue daily, to explore the mi-
nuscule details of everyday life and capture it on film so I never forget 
how the world looks through my own eyes. 



Valerie McMahan
Graphic design and drawing are  two media that I find I can be en-
grossed in for hours, without noticing where time has gone. Fashion has 
always been an inspiration for me in both illustration and graphic de-
sign. For example, when I studied abroad in Ecuador the bright, geo-
metric designs used in clothing and other decor captivated me. When I 
began to research ideas for the Senior Art Exhibit poster, I discovered 
Spanish artist David Gomez who draws intricate tribal masks on pic-
tures of women, and his tribal designs strongly reminded me of those 
that I saw in South America. I was inspired to recreate this appearance 
using pictures of the senior class, and the final result is a great example 
of why I love graphic design, because it can be really exciting when I 
feel like I have an idea that works well and ends up looking great.



Lily Patterson
The planning and execution of my work is always intentional; creating 
a solid design solution is my strongest objective. Results of my work 
are a reflection of not only the skills I have developed but a growth in 
my character. A personal affection for line quality and illustration can 
be seen through a deliberate collection of shapes and angles. Slight 
distortions or accentuations of particular areas of the body are calcu-
lated and are representational of my perspective when working. I use 
a collection of materials favoring pencil and ink. I am influenced most 
by the human figure and an artistic environment. I integrate a part of 
my own world into each piece whether it is with collage, color choice 
or subject matter. At times I am consumed by details but it is the minute 
that makes up the whole of my pieces. 



Megan Piorko
For me, art is a means to express and evoke feelings and emotions. I 
create to reproduce the world as I see it. My goal is to convey how I 
interpret people, places, and objects in a concrete way that others can 
analyze and compare to their own view of the world. I do this by draw-
ing and painting realistically, but with energy and personality behind 
the strokes. It is my unique version of life that is developed in my minds 
eye. By studying reality and portraying it expressively through the use 
of brush stroke or cropping I create an image that suggests a deeper 
psychology behind the subject matter. 



Kate Sinclair
I paint what I would miss in life,
light 
and its reliability.
Day always transforming into night. 
And therefore, 
color 
in all its ministries to living things
as a constant transmorphic experience.



Austin Stinson
My camera is my creative outlet. With it I can express thoughts and 
feelings almost immediately. The pace of the craft keeps me fresh and 
passionate. A photograph can be taken anywhere, never am I locked 
in one area to produce it. I choose to photograph people in an attempt 
to capture individual complexity. I try to create the ideal setting for 
the subject so that they are comfortable. Then I will take the approach 
decided and capture the moment in which they are in their most natural 
demeanor. 



Sonia Turner
My artwork is broad and covers many mediums. I enjoy having the 
option of being versatile and being able to produce my art out of any-
thing I can get my hands on. I love how I can change mediums every 
chance I get; It lets me have the freedom of change yet still have a 
diverse way of expressing my creativity. I have gone from drawing, 
painting, graphic design, paper making, and ceramics to my current 
obsession with photography. Over the past year I have really taken a 
liking to dark room photography and I am infatuated with the beauty 
of black and white. I never thought that I would like a photo without 
bright vibrant colors. My photography lets me explore shadows, and 
contrast of everyday objects or occurrences that fascinate me.



Kaitlyn Ward
Knowledge is my lifeblood. The only way one can truly learn is by us-
ing the most primitive functions — the senses — to interact with the world 
around them. My work demands that its viewers engage themselves in 
order to achieve a full understanding of each piece; feel the weight of 
each page, hear the crack of the binding as it opens. The answer isn’t 
spelled out – neatly formatted on a white page. The narrative is one 
that only you can decipher. This is not a book; it’s an experience — a 
journey through time.



Maya Wright
Portrait painting began as a way for me to make a connection with 
family members from the past. I started with copies of black and white 
photographs of family members I had never met. Because I had never 
met them, there was no preconceived idea of who they were and I tried 
to capture their spirits through the essence of the photographs.

I prefer using oil paints and palette knives over other mediums because 
I love how thick and rich oils are and the ability to manipulate the 
viscosity to almost watery. The forgiveness of the drying time makes it 
easy to create texture and make changes while working on a painting 
for days.

Most recently I have been exploring portraits using pencil and char-
coal. I use a method similar to painting and find that while there are 
differences in the application of materials, the techniques used are simi-
lar. The next step is to combine the two mediums to create portraits that 
emphasize my favorite aspects of each.  Drawing with dark pencils and 
charcoal and using oils and palette knives to incorporate color and 
texture should make for interesting and fun-filled compositions.
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