
 
University Studies  

Course Proposal Cover Form 
 
 
College/School:      Department or Unit: 
 
Type of Course:           New course*          Existing course with changes*          Existing course without changes 

*You must complete your College/School’s Curriculum Form as well. 
 
Are you interested in this course being considered as part of a thematic cluster? 

Yes        No  Possibly 

 
Course Prefix/Number:   Course Title: 
 
 
Please select all the components for which this course is being submitted. (Separate component forms must be submitted 
for each component.) 

 
 

Foundations  Approaches & Perspectives  Common Requirements

 
Composition  Aesthetic, Interpretive, & Literary 

Perspectives  Capstone Courses 

 
Foreign Language  Historical & Philosophical Approaches  Information Literacy 

 
Freshman Seminar  Living in a Global Society  Quantitative and Logical 

Reasoning 
 

Lifespan Wellness  Living in Our Diverse Nation   Writing Intensive 

 
Mathematics and Statistics  Scientific Approaches to the Natural 

World    

 
  Understanding Human Institutions and 

Behaviors    

 
 
Recommended and Approved by (Name of Department/Unit Chair):                       

E-mail address:  

University Studies Course Proposal Checklist:  

University Studies Cover Form 

 
University Studies Component Proposal Form for each component selected above 
 
Model Syllabus to include: 

• Course student learning outcomes linked to component student learning outcomes
• Course catalogue description (50 words or less, include prefix, number, title, credit hours, crosslisting, 

prerequisites, corequisites, etc.) 
 
College / School Course Action Form (for new and modified existing courses only)  

 
Submission instructions: 
Please submit cover form, all component forms, a model syllabus (to include course catalogue description and course student learning outcomes 
linked to component student learning outcomes), and College/School’s course action form (if needed) to your department chair. 
Department chairs should then submit these forms, syllabus, and course action form (if needed) in one email message to 
universitystudies@uncw.edu from their UNCW email address.

http://www.uncw.edu/facsen/REVISED-ProposalforUndergraduateCurriculumChangeForm.htm


 
University Studies Component Form: Aesthetic, Interpretive, and Literary Perspectives

 
I. Rationale 
Please provide a rationale for the course which explains how the course being proposed fits into this 
component based on the component's description. For your convenience, the overall description and rationale 
for this component are included below. 
 

Overall Description and Rationale for Aesthetic, Interpretive, and Literary Perspectives 
This component of the University Studies program includes courses that focus on artistic and creative 
expression as a means of experiencing and understanding our world. These disciplines include music, dance, 
theater, the visual arts, art history, creative writing, film studies, literature and the philosophy of aesthetics. 
The category’s fundamental purpose is to provide students with intellectual and experiential engagement 
with literature and the arts, thereby fostering an understanding and appreciation of the cultural significance of 
imaginative thinking, creative composition and performance.  Courses in the Aesthetic, Interpretive, and 
Literary Perspectives component will foster creativity, self-expression, analytical thinking, communication 
skills and an intimate, humanistic view of the linkages between art and social culture throughout history. In 
addition, such knowledge cultivates the imaginative empathy required to appreciate and value diverse 
cultural traditions. 
 
 
 
Brief Statement of Rationale for Course's Inclusion in Aesthetic, Interpretive, and Literary Perspectives 
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II. Common Student Learning Outcomes (SLOs) 
Each course must address all of the Common Student Learning Outcomes for the component, and list these 
Common SLOs along with course-specific SLOs in the model course syllabus (to be attached). For each 
Common SLO, list the course SLOs that address the common SLO, describe the opportunities which will be 
provided for students to learn the outcome (readings, class discussion and/or activities, applied projects), and 
list the means of assessment (exams, papers, projects, quizzes, etc.) that will be used to determine the level of 
student understanding. 
 
 
AIL 1.  Demonstrate the ability to critically analyze, appreciate, and make cogent subjective 
judgments regarding artistic and literary works, using the appropriate conventions and language of 
the discipline. 
 

Course SLO(s) to Address AIL1 
 
 
 
 
 
 
 
 
 
 
 
 
 

Opportunities for Student Learning 
(reading, researching, discussing, listening, viewing, etc.) 

 
 
 
 
 
 
 
 
 
 
 

Means of Assessing Course SLO(s) 
(exams, papers, projects, quizzes, etc.) 
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AIL 2.  Demonstrate an understanding and appreciation of the significance of major literary and 
artistic work and movements within their larger socio/historical contexts. 
 

Course SLO(s) to Address AIL2 
 
 
 
 
 
 
 
 
 
 
 
 
 

Opportunities for Student Learning 
(reading, researching, discussing, listening, viewing, etc.) 

 
 
 
 
 
 
 
 
 
 
 

Means of Assessing Course SLO(s) 
(exams, papers, projects, quizzes, etc.) 
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AIL 3.  Demonstrate basic knowledge of the importance of artistic expression to free and open-minded 
inquiry in human society. 
 

Course SLO(s) to Address AIL3 
 
 
 
 
 
 
 
 
 
 
 
 
 

Opportunities for Student Learning 
(reading, researching, discussing, listening, viewing, etc.) 

 
 
 
 
 
 
 
 
 
 
 

Means of Assessing Course SLO(s) 
(exams, papers, projects, quizzes, etc.) 

 
 
 
 
 
 
 
 
 
 
 
 
Submission instructions: 
Please submit cover form, all component forms, a model syllabus, and College/School’s course 
action form (if needed) to your department chair. Department chairs should then submit these 
forms, syllabus, and course action form (if needed) in one email message to 
universitystudies@uncw.edu from their UNCW email address. 
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ARH 206: ARTIST IN FILM        
 
Undergraduate catalogue description: 
A general study of the portrayal of artists and art historical works through the medium of 
film.  An examination of artists, their works and the historical context in which they work 
and the presentation and interpretation of such subjects through the medium of film.  
 
 
Course Description 
This course examines the portrayal of the artist through the medium of film. We will 
consider the appeal and the presentation of the life of the artist and artistic movement.  
Though designed as an art history class in which we will be studying the artist, their 
works and the historical context in which they works, we will also discuss such topics as 
the phenomenon of Hollywood’s obsession with the artist biopic, the question of 
historical truth concerning the presentation of an artist’s life and work on film, and the 
mode of film as an artistic medium commenting on art. Interactions between art, artists 
and cinema operate on multiple levels. In general terms, art and film theories borrow 
from one another to interrogate understandings of the viewing experience, while the 
reading of images is a cross-media transferable skill.  
 
More specifically, the use of art in the cinematic medium is immediately apparent in the 
representation of individual artist's lives in the form of the artist biopic. In The Agony and 
the Ecstasy (1965), Michelangelo typifies the traditional construction of artistic identity 
as individual creative genius while the Van Gogh in Vincent and Theo (1990) is drawn 
from Romantic notions of the suffering artist. Oppositional readings of artistic creativity 
allow representations of the artist as female subject in Artemisia (1997) and Frida (2003), 
while in Caravaggio (1986), the male creative genius is shown outside the boundaries of 
the heterosexual norm. This course will offer a discussion of the complex relationship 
between art, artists and film through a detailed examination of a series of individual 
films. At the same time, theoretical frameworks which articulate the understanding of 
visual culture and debates surrounding the distinction between popular culture and high 
art, artistic identity and authorship, and the formation and contestation of the canon will 
be under critical review throughout the course.  
 
The following comes from a review of a symposium on artists and film held at the Film 
Museum in Amsterdam in November 2004. It has several important observations relevant 
to this course.  
 
“Biopics usually come in for a good deal of criticism, mainly because of the claim that 
they are presenting 'the truth'. Documentaries, in which people who knew the person are 
interviewed and the actual protagonist is often heard, are an objective representation of 
reality. The biopic, like the historical novel, is commonly labeled faction - a combination 
of fact and fiction - in which historical facts are used as a framework for a romantic or 
dramatic story. The artist's biopic is in many respects the same as an ordinary biopic, 
except for the fact that the works of art and the working methods of the artist also play a 
role. Individuals selected for a biopic are usually well known for their deeds, while artists 



- despite their status within their profession - are usually chosen primarily because of the 
stereotype they represent. In many cases, their art is made subservient to the tragic life 
they have led. And yet this differs from one film to the other, depending on the intention 
of the filmmaker and the contribution of the producer. In Frida, not only is the work used 
to illustrate both events and the frame of mind of Kahlo at any given moment, it almost 
literally comes to life. Some self-portraits of the artist appear to be a kind of three-
dimensional decor, and there are scenes in which the actress poses as the self-portrait, and 
then suddenly comes to life. The angle, which Webber chose for Girl with a Pearl 
Earring, was the erotic obsession of an older man for a young girl. At the same time he 
used the film as a means of capturing the form language of Vermeer. Which of these two 
films results in the most reliable image? Frida allows us to experience with considerable 
intensity the life and work of Frida Kahlo, but we learn very little about her working 
methods. Girl with a Pearl Earring gives the viewer a better understanding of Vermeer 
and provides insight into seventeenth-century studio practice, but does not tell us a great 
deal about what kind of man he was. Is a documentary capable of evoking a more reliable 
image of an artist? Perhaps. But does it not make more sense to replace the question 
about factual accuracy by the question of credibility and conceptualization? In the future, 
art historians will be increasingly confronted with film material dealing with artists: from 
private films to filmed interviews, documentaries, historic films and biopics. The 
importance of these visual sources for art historical research can no longer be 
underestimated.” 
 
Learning Outcomes 
Students will: 

• demonstrate the ability to critically analyze, appreciate, and make cogent 
subjective judgments about the role of the artist in society and the medium of 
film in portraying the artist  (AIL 1 and AIL 3) 

• develop a familiarity with art history and film language and conventions through 
assigned readings and lectures (AIL 1) 

• understand the larger socio-historical contexts of the films and represented 
artworks through assigned readings and lectures (AIL 2) 

• develop their critical and analytical thinking skills through analysis and 
evaluation of films and consideration of the distinctions between high art and 
popular culture (AIL 2) 

• recognize the value and richness that cultural, social and ethnic diversity bring to 
the fine arts through the contributions of female, Latino, African-American, 
outsider and/or gay artists and filmmakers (AIL 2)  

• express themselves creatively through written assignments containing creative 
components (AIL 3) 
 
 

Readings: There is no textbook for this course.  Readings are available either online at 
Oxford Art Online or JSTOR (connect through the library website under databases), or 
are on reserve in Randall Library.  Readings are listed for each film.  It is your 
responsibility to do the readings before each class – this will help you better understand 
the films, answer the questions on the handouts (discussed below), and participate in 



class discussions.  The readings listed below should be done early on in the course as 
they discuss film theory relating to the biopic genre and the presentation of history in 
film.  For those of you whose history/art history is rusty, I advise reading the relevant 
period chapters in a general art history survey text (I have placed Janson’s History of Art 
on reserve in the library).  The periods we will cover in this class are Renaissance 
through Modern art. 
 
General Readings on Reserve and on JSTOR: 
Pierre Sorlin, “How to Look at an ‘Historical” Film,” in M. Landy, ed, The Historical 

Film: History and Memory (Rutgers University Press: New Brunswick, NJ, 
2001), pp. 25-49 

Robert A. Rosenstone, “The Historical Film: Looking at the Past in a Postliterate Age,” 
in M. Landy, ed, The Historical Film: History and Memory (Rutgers University 
Press: New Brunswick, NJ, 2001), pp. 50-66 

George F. Custen, “Making History,” in M. Landy, ed, The Historical Film: History and 
Memory (Rutgers University Press: New Brunswick, NJ, 2001), pp. 67-97 

George F. Custen, Bio/Pics: How Hollywood Constructed Public History (Rutgers 
University Press: New Brunswick, NJ, 1992), pp. 148-176 

JSTOR: Susan Felleman, “Dirty Pictures, Mud Lust, and Abject Desire: Myths of Origin 
and the Cinematic Object,” Film Quarterly 55/1 (2001): 27-40 

 
 
 
Grading: Your grade will be based on a total of 350 points as follows: 
Midterm: 100 points 
Final: 100 points 
2 written assignments worth 50 points each 
Attendance and participation: 50 points 
 
Exams: Exams will consist of slide discussions and essay questions.  The midterm will 
be a take-home exam.  Except under very exceptional circumstances, there will be no 
make-up exams – be sure to note the dates of the exams!   
 
Assignments: There will be two assignments for this course, a critical notebook and a 
screenplay proposal as follows: 
 
Notebook: You are to keep a notebook for this class consisting of reviews for each of the 
films viewed.  For each film you are to collect a minimum of 2 substantial reviews and 
briefly analyze them based on your viewing of the film and your readings. You will find 
these reviews through LexisNexis Academic Database and other on-line sources for 
published reviews. Examples of good reviews are those found in the New York Times, the 
Los Angeles Times, New York Magazine, the Boston Globe, the New Yorker and other 
reputable journalistic sources. Mr. Cranky, Rotten Tomatoes and other on-line sources 
may be funny but they are not acceptable.  Your notebook will be collected at the 
midterm and the final. 
 



Screenplay proposal: During the semester, you will be working on a screenplay 
proposal for an artist about whom no film has yet been made.  You will be required to 
write a synopsis of the film, justify your reason for choosing your particular artist, discuss 
the works of art that will be featured in the film and the reason you chose those particular 
works, and cast some of the main roles.  A bibliography on your artist will form an 
appendix for your submission. 
 
Attendance and participation: Attendance and participation are mandatory for this 
class.  Films will only be screened once.  You will receive a handout with a short list of 
questions to address during the film to be turned in at the end of class.  If you miss a 
class, it is your responsibility to locate a copy of the film to view, and you will not have 
the option of turning in a question sheet.  
 
ADVISORY STATEMENT! 
Many of the films we will be screening in this course are rated R for graphic sexual 
content, nudity, strong language and/or depictions of drug/alcohol use.  If you feel 
uncomfortable with this type of material, I advise you to consider dropping the course.  
Alternate films will not be an option and missing several films will negatively impact 
your grade. 
 
Academic Honor Code 
"The University of North Carolina at Wilmington is committed to the proposition that the 
pursuit of truth requires the presence of honesty among all involved. It is therefore this 
institution’s stated policy that no form of dishonesty among its faculty or students will be 
tolerated. Although all members of the university community are encouraged to report 
occurrences of dishonesty, each individual is principally responsible for his or her own 
honesty." (Above is an excerpt from the "Student Code of Life" in the UNCW Student 
Handbook. All students are encouraged to read all of section V, "Academic Honor Code" 
for definitions of plagiarism, bribery, and cheating; and the procedures for reporting and 
adjudication of any activities involving student dishonesty). 
 
University Statement on Academic Expectations 
"In choosing UNCW, your have become part of our community of scholars. We 
recognize that the UNCW learning experience is challenging and requires hard work. It 
also requires a commitment to make time available to do that hard work. The university 
expects you to make academics your highest priority by dedicating your time and energy 
to training your mind and acquiring knowledge. Academic success in critical thinking 
and problem solving prepares you for the changes and challenges you will encounter in 
the future. Our faculty and academic support resources are readily available as partners in 
this effort, but the primary responsibility for learning is yours." 
 
Disability Accommodation 
Appropriate accommodations for students with disabilities will be made as specified in 
federal regulations. If you have a disability and need accommodation, please follow this 
procedure. First, contact and register with the office of Disability Services in Westside 



Hall (962-3746). Second, obtain a copy of your accommodation letter, and then make 
arrangements to speak with me.  



Tentative Film and Reading Schedule 
 

 
August 25: Introduction and course logistics 
 
Part I – The Artist as Misunderstood/Self-Destructive Genius 
 
September 2: Rembrandt, dir. Alexander Korda, 1936 
OAO: Rembrandt van Rijn 
JSTOR: Madelyn Kahr, “Rembrandt and Delilah,” The Art Bulletin 55 (1973): 240-259 
 
September 9: The Agony and the Ecstasy, dir. Carol Reed, 1965 
OAO: Michelangelo (Buonarroti) 
JSTOR: Keith Roberts, “London” Burlington Magazine 107/752 (1965): 589-990 
JSTOR: Yael Even, “The Heroine as Hero in Michelangelo’s Art,” Woman’s Art Journal 
11/1 (1990): 29-33 
 
September 16: Pollock, dir. Ed Harris, 2000 
OAO: Pollock, Jackson 
JSTOR: Francis V. O’Connor, “Hans Namuth’s Photographs of Jackson Pollock as Art 
Historical Documentation,” Art Journal 39 (1979): 48-49 
 
September 23: Basquiat, dir. Julian Schnabel, 1996 
OAO: Basquiat, Jean-Michel 
JSTOR: Donald Kuspit, “The Appropriation of Marginal Art in the 1980s,” American Art 
5 (1991): 132-141 
 
Part II – The Artist as Madman 
 
September 30: Vincent and Theo, dir. Robert Altman, 1990 
OAO: Gogh, Vincent van 
JSTOR: William F. van Wert, “Vincent and Theo,” Film Quarterly 45/1 (1991): 37-41 
 
October 7: Fall Break – no class 
 
October 14: Goya in Bordeaux, dir. Carlos Saura, 1999 
OAO: Goya, Francisco 
JSTOR: Edith Helman, “Identity and Style in Goya,” The Burlington Magazine 106 
(1964): 30-37 
Midterm exam and notebooks due! 
 



Part III – Women Artists 
 
October 21: Artemisia, dir. Agnès Merlet, 1997 
OAO: Artemisia Gentileschi 
JSTOR: Elizabeth Cohen, “The Trials of Artemisia Gentileschi: A Rape as History,” 
Sixteenth Century Journal 31/1 (2000): 47-75 
 
October 28: Camille Claudel, dir. Bruno Nuytten, 1988 
OAO: Camille Claudel 
JSTOR: Louise Withrell, “Camille Claudel Rediscovered,” Women’s Art Journal 6/1 
(1985): 1-7 
 
November 4: Frida, dir. Julie Taymor, 2002 
OAO: Kahlo, Frida 
JSTOR: Oriana Baddeley, “Her Dress Hangs Here,” Oxford Art Journal 14/1  
(1991): 10-17 
 
Part IV – The Queer Artist 
 
November 11: Caravaggio, dir. Derek Jarman,1986 
OAO: Caravaggio, Michelangelo Merisi da 
JSTOR: Philip Sohm, “Caravaggio’s Deaths,” Art Bulletin 84/3 (2002) 449-468 
JSTOR: Franca Trinchieri Camiz, Music and Painting in Cardinal del Monte's 
Household,” Metropolitan Museum Journal 26 (1991): 213-226 
 
November 18: Love is the Devil: Study for a Portrait of Francis Bacon, dir. John  
Maybury, 1998 
OAO: Bacon, Frances 
JSTOR: John G. Hatch, “Fatum as Theme and Method in the World of Francis Bacon,” 
Artibus et Historiae 19/37 (1998): 163-175 
 
Part V – The Artist and His Muse 
 
November 25: Girl with a Pearl Earring, dir. Peter Webber, 2003 
OAO: Vermeer, Johannes 
JSTOR: Alan A. Mills, “Vermeer and the Camera Obscura: Some Practical 
Considerations,” Leonardo 31/3 (1998): 312-218 
JSTOR: Daniel A. Fink, “Vermeer use of the Camera Obscura – A Comparative Study,” 
The Art Bulletin 53/4 (1971): 493-505 
JSTOR: Charles Seymour Jr. “Dark Chamber and Light-Filled Room: Vermeer and the 
Camera Obscura,” The Art Bulletin 46/3 (1964): 323-331 
 



December 2: Klimt, dir. Raul Riuz, 2006 
OAO: Klimt, Gustav 
JSTOR: Jan Thompson, “The Role of Woman in the Iconography of Art Nouveau,” Art 
Journal 31/2 (1971-72): 158-167 
Screenplay Proposals due in class! 
 
December 14: Final Exam 3-6pm 
Notebooks due! 
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	SLO1: • Demonstrate the ability to critically analyze, appreciate, and make cogent subjective judgments about the role of the artist in society and the medium of film in portraying the artist.  • Develop a familiarity with art history and film language and conventions through assigned readings and lectures. 
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