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A Tribute to Philip Gerard’s Service as  
Chair of the Creative Writing Department
by Jen Dotsey

Take a Bow:

Philip Gerard is one of those guys who intimidates without 
meaning to. Partly it’s because, as chair of the Department 
of Creative Writing, he’s a busy man. He’s generally on his 
way to a meeting or on his way back, teaching a class or 
at his desk working. And wherever you spot him, you can 
always see on his face that he’s thinking about something. 
But every time someone says to me, “I’m kind of scared 
of him!” I think of the countless times I’ve seen his serious 
expression vanish—when Philip smiles, his eyes squint so 
they’re just about totally closed; and when he laughs, it’s no 
chuckle. Philip’s a belly-laugher.

•



I first met Philip two years ago, at my orientation for new 
M.F.A. students. Lavonne Adams was running the show that 
day, but Philip stopped by to address the students gathered in 
Kenan 1111. I remember him telling us how happy the whole 
department was to welcome such talented new students, but 
even more, I recall him saying something like, “We’re a family 
here, so if you need anything, say something. Even if you just 
need a recommendation for a dentist or a mechanic. We want 
you to do great things during your time here, so please let us 
know what we can do to support you.” And then, after a brisk 
farewell, he hustled off again—limping a little, as he often does 
due to an old sports injury, though the limp never seems to slow 
him down much. 

As I’ve grown to know him better, it’s become clear that this is 
Philip’s modus operandi: do the things that matter. For Philip, 
his writing matters, his students matter, his colleagues matter, 
the health of the creative writing program matters. And, of 
course, there are the more personal things. Having time at home 
with his family in the evenings and on weekends—no checking 
email, no talking about UNCW business, no messing with 
Facebook or Twitter—that matters too. And, of course, music 
matters—he loves playing with his band Whiskey Creek.

Now, as Philip finishes the last couple months of a six-year tour 
as chair of the UNCW Department of Creative Writing, it seems 
only fitting to ask how he managed it all. Under his leadership, 
the department has grown in both size and stature, garnering 
an impressive national reputation. In that time, he has also 
published two books, The Patron Saint of Dreams and Down 
the Wild Cape Fear, numerous essays and a regular series in 
Our State magazine, among other things. He regularly teaches 
writing workshops his students rave about. Making it as a writer 
is no small accomplishment. Also being a great teacher and 
mentor is a pretty remarkable thing. Leading a department on 
top of it? Doing all three jobs well? No wonder he always looks 
like he’s thinking. He has to.

But leadership is important to Philip, because, he says, his 
own writing mentors had “a strong ethic of service, of giving 
something back to the profession.” In his 25 years of teaching 
at UNCW, Philip estimates that only about five or six of those 
years he wasn’t serving in some leadership capacity. From the 
creative writing program’s early days as a track within the UNCW 
Department of English to its present status as an independent 
department, Philip has served as director of professional and 
creative writing, M.F.A. coordinator, and, of course, as chair. “If 
you want to live in a universe, it’s partly your job to help build 
and maintain that universe,” he says. “It’s not going to happen 
accidentally.”

Philip’s impressive accomplishments over the last six years were 
no accident. In fact, he was uniquely fitted for his role as chair. 
When Philip began his M.F.A. work at the University of Arizona, 
a clerical error caused his student loan to disappear. So there he 
was in Tucson, with nothing but $400 and a used truck. Philip 
appealed to Dick Shelton, the department chair, who helped 
Philip secure a job as work-study student—and thus began 
Philip’s accidental apprenticeship in university administration. 
Philip was at Shelton’s side in meetings, he typed letters Shelton 
dictated, he was privy to salaries, budgets and the process 
of interviewing new hires. When Edward Abbey accepted a 
job in the department, Philip was there as Abbey filled out 
his paperwork. Philip handed Abbey a key to his new office. 
“Everything I’ve done as a chair,” Philip explains, “I first did as 
a graduate student. I learned that there are ways to do it…it 
requires a certain kind of grace, it requires a certain amount of 
vision. I got a sense of how to bargain, how to negotiate—all 
those things.”

After his de facto internship at Arizona, Philip developed some 
guiding principles of his own. For one thing, he made teaching 
a priority. “I’ve always felt like teaching is an art, and that to 
do it well requires a great deal of… I’m not even sure what 
to call it…There’s gotta be some there there,” he says. “You 
have to understand at some level who you are, why you think 

you are who you are, what you want out of life, why you want 
it, what you don’t want, why you don’t want that…before you 
can stand up in front of people and say, here’s how to write a 
sentence. Because how you write a sentence is a deep reflection 
of your own character, I believe. I think there’s no getting around 
language as a very deep expression of who you are.”

So, as the creative writing track grew into an independent 
department, Philip says, “I made a determination…that every 
course we had in the catalog was going to be taught, and 
if there wasn’t anybody else to do it, I would do it. So I did 
magazine writing, I did journalism, I did freshman comp, I did 
literature electives.”

He aimed to be equally thorough with his administrative duties. 
One of Philip’s goals as chair was “to attempt…every year 
to do one good thing for each person on the faculty, whether 
it’s get their promotion through in a timely way, or get them 
nominated for an award, or finance their travel money for them, 
or something so that I’m serving their needs because I felt my 
job was to help them do their jobs.”

Philip singles out a few colleagues for particular praise. “One 
of the very first things I did as chair,” he explains, was to make 
some “quasi-permanent positions,” to make the most of the 

 “What he’s done for the department in the 
last six years has been just unbelievable. 
It’s rare to find a writer willing to do what 
he has done. For most of us, we think, ‘I’m 

an artist, I don’t have time to be a leader.’”

         – Fellow professor David Gessner



“really talented people” in the department. This decision 
resulted in the appointment of Tim Bass as the department’s 
undergraduate coordinator and Lavonne Adams as the 
graduate coordinator. “They’ve both been fantastic,” Gerard 
says. “Lavonne may be, at this point, the best person 
running an M.F.A. program in the country…There’s not a 
program she could walk into tomorrow that she couldn’t run 
like a top.”

Philip praises the director of the UNCW Publishing 
Laboratory Emily Smith as well, calling her “amazing.” He 
also points out the vital role of administrative staff Megan 
Hubbard and Lisa Bertini, “We take people like them for 
granted, but the truth is that our department is as good as it 
is partly because we have Megan and Lisa there.”

When I ask what’s next for him, Gerard laughs. “I’m not 
going to walk around turning lights on and off, if that’s what 
you mean.”

Typical understatement. Philip has a book in the works on 
moonshiners. As part of that project, he’ll be collaborating 
with The Discovery Channel, which is doing a reality show 
with modern-day moonshiners. This summer and during his 
richly deserved fall sabbatical, Philip will travel to Ireland 
and all over the Appalachians researching the role of the 
whiskey trade in American history—a thread of Americana 
that winds its way not only through several wars but to the 
founding of the IRS and the beginnings of NASCAR. 

And that project would be enough for many writers, but 
not for Philip, who prefers to have multiple things going 
simultaneously. He’s working on a book about ways to 
approach research for writing and, along the same line, he 
plans to teach a research class in spring 2014. Philip will 
also continue cranking out 3,000 words a month for his Our 
State magazine series on the Civil War in North Carolina 
and that series will ultimately be compiled as a book. 
Additionally, Philip is finishing up a follow-up to his 1986 
novel Hatteras Light.

So the man will be busy. But Philip knows all about what it 
means to work.

“I used to be a roofer when I was in college,” he says. “I 
used to carry 70-pound bundles of shingles up ladders in 
the sun. And I remember two things: my shoulders were 
bruised and cut all summer long, and I ruined three or four 
pairs of sneakers because they would literally melt to the 
shingles. I’ve literally dug ditches. I worked on a moving 
truck in graduate school, working a 14-hour day…don’t tell 
me writing is hard work. I get that it’s work, but you know 
what? I see people out here who are hauling garbage cans 
out or digging up the water lines and laying brick—I mean, 
that’s hard work.”

I’m not a journalist—I may have less talent at objectivity 
than anyone on earth—but I am a writer, and I am a 
teacher and I know the value of a great mentor. Philip is 
one of the great mentors and leaders in the contemporary 
American writing community. UNCW has been beyond 
lucky to have him leading the creative writing department 
for the past six years and for his continued dedication 
and service to the university for the past 25 years. You 
just don’t come across that many people in life who treat 
opportunities for leadership as a sacred trust. When you do, 
it’s unforgettable. And if you are worthy of the energy such 
leaders invested in you, you spend the rest of your career 
asking yourself questions like: “How can I work like Philip 
Gerard? How can I give as deeply of my gifts as he does?”

And you never really get there, because you can’t—but you 
never stop working at it, because that’s what he taught you 
to do. ✍

 

Lavonne Adams Award: John Mortara
To a graduating M.F.A. student who, throughout his/
her enrollment in the program, has shown an all-around 
dedication to the M.F.A. program, his/her work and the 
creative writing community and has contributed to the 
academic and social health of the program, as well as the 
writing community at large. Voted on by M.F.A. students.

Robert H. Byington Award: Katie Jones
Honoring the outstanding leadership and pioneering work 
of Robert H. Byington in establishing the creative writing 
program, to a second-year M.F.A. student of outstanding 
creative achievement who has demonstrated unusual 
generosity of spirit toward faculty, staff and peers and has 
contributed significantly to the morale, community spirit 
and excellence of the M.F.A. program.

Margaret Shannon Morton Fellowship:  
Alexa Doran
To an M.F.A. student at the end of the first year for 
outstanding creative achievement.

UNCW Graduate Teaching Award:  
Kerry Headley

  
CREATIvE WRITING AWARDS

 Congratulations to the recipients  
of the departmental awards

2 0 1 3



WRITE OUT LOUD WRITE OUT LOUD 
by Katie Jones



Teens Out Loud, a creative writing group for HIV-positive youth, is one of the UNCW 
Department of Creative Writing outreach programs. Our group—led by Jason Hess, veronica 
Lupinacci and me—currently has four members, though the number has varied over the 
years. We meet one Saturday per month to write, talk, do visual art projects and eat lunch. 
Teens Out Loud is in its fourth year of existence and is made possible by a partnership with 
Duke Medical Center. Linda Connor, a social worker from Duke who’s based in Wilmington, 
serves as our Duke liaison and plays a major role in the teens’ lives. Tim Bass, who 
coordinates the department’s outreach programs, serves as an advisor. 

This has been an exciting year for Teens Out Loud. This fall, UNCW hosted a portion of 
Cleve Jones’s AIDS Memorial Quilt in the Warwick Center Gallery, and artwork by Teens Out 
Loud participants was featured alongside. It was incredibly moving to see an awe-inspiring 
memorial to those whose lives were lost juxtaposed with paintings and body maps by the 
students—students who are very much alive and whose work is a testament to living with 
HIv. I also had the opportunity to contribute to an article written about Teens Out Loud put 
out by faculty and students at Elon University. Cynthia Fair and her students did a research 
project about our group and then put together the article “I’m Positive, I Have Something to 
Say,” published in The Arts in Psychotherapy (November 2012). 

Spring semester, veronica, Jason and I focused the class around lots and lots of writing, 
especially poetry. We make sure the students have access to lots of reading materials 
and writing supplies. Our writing prompts range in topic from wordplay games to personal 
narrative to current events and social issues. We are incredibly lucky to get to work with 
these students. I have learned so much about writing and living from the students, from 
Linda, and from co-teaching with Jason and veronica.

As this school year comes to a close, we will be brainstorming new ways to expand the 
program and its mission of serving HIv-positive youth in the area. As our current group grows 
up and enters college and/or the workforce, we are excited to evaluate our effectiveness and 
figure out the next steps. ✍

 

To learn more information about Teens Out Loud and to view samples of the students’ 
writing and artwork, please visit our website, teensoutloudnc.wordpress.com.

Many HIV-positive teens feel uncomfortable 
– and often unsafe – being open about 
their status at school, work and in their 
communities. One of our objectives is to 
provide an environment in which they can 
speak and write openly about their lives, 
their HIV status and the intersection between 
the two. Most meetings involve at least some 
discussion of HIV/AIDS, but just as valuable 
as the overt discussion is the feeling that,  
in the group, being HIV-positive is simply  
an understood and accepted fact.

WRITE OUT LOUD 



Getting into Character:  
A Coast Line Interview with Visiting  
Writer Cristina Garcia 
by Peter Kusnic

This spring, I had the immense privilege of taking a 
month-long workshop with visiting writer Cristina 
Garcia. A Cuban-American novelist, Cristina is the 
author of The Agüero Sisters (Knopf, 1997), which won 
the Janet Heidiger Fiction Prize, Monkey Hunting (Knopf, 
2003), A Handbook to Luck (Knopf 2007), which won 
the 2008 Northern California Book Award and The Lady 
Matador’s Hotel (Simon & Schuster, 2010). Her debut 
novel, Dreaming in Cuban (Knopf, 1992), was a finalist 
for the National Book Award. She also worked on the 
nonfiction book Cars of Cuba (H.N. Abrams, 1995), 
edited two anthologies, Cubanisimo! (vintage, 2003) 
and Bordering Fires (vintage, 2006) and won the 1996 
Whiting Writers’ Award for fiction. Her most recent 
novel, The King of Cuba (Scribner), was released in May 
2013. 

A journalist at Time Magazine before becoming a 
full-time novelist in 1990, Cristina speaks from a 
broad range of life experience and is a proponent of 
spontaneity in the creative process, encouraging her 

students to free themselves from preconceptions of 
what a story should be and explore to find out what it 
truly is—even if that means making mistakes. Although 
our time together was short, Cristina opened my eyes 
to new ways of thinking about narrative and inspired 
me to take risks I never would have otherwise. Her wit, 
warmth and humility were just icing on the cake. It was 
an honor to talk with her for a Coast Line interview.

PK: You started out writing as a journalist. At 
what point did you realize you wanted to write 
fiction? 

CG: I’d been a huge reader since I was a little kid with a 
flashlight reading Nancy Drew books after my bedtime. 
I couldn’t wait to finish whatever it was I had to do so 
I could get back to my reading. This didn’t change for 
me as an adult, even as a journalist. What happened to 
turn me from a reader to a writer of fiction was reading 
poetry, finding journalism too confining for the stories I 
wanted to tell and visiting Cuba for the first time since I 
left as a toddler. 



PK: You mentioned in class the role poetry plays in your 
writing process—that sometimes you’ll read up to four 
hours a day to get the creative juices flowing. How does 
reading poetry affect your approach to prose? And who 
are your biggest literary influences?

CG: It can end up being four hours but usually isn’t; more like 
an hour or two and this usually when I’m writing early drafts 
of a novel, when the work is still extremely fluid and malleable 
and maximally open to derailment. Poetry raises the level of 
internal discourse for me, gets me thinking imagistically and is 
a wonderful intoxication all its own. I have many influences but 
Chekhov and Garcia Lorca were important early ones.

PK: What’s your take on the distinctions between genres? 
What draws you to fiction over poetry or nonfiction? 

CG: Maybe it’s old-fashioned of me but as a former journalist, 
there is a clear distinction between what actually happened and 
what didn’t. The fun of fiction is that I get to make things up, 
distort them gorgeously, and resist the “facts.” Poetry has the 
same appeal but is much harder to do well, I think.

PK: As a gay writer and editor, expanding diversity in 
literary culture is very important to me. Tell me about 
your experience as a Cuban-American writer. What is the 
importance of diversity in literature to you? 

CG: It was very important to me to convey the diversity and 
complexity within the Cuban community, not just one side or the 
other of the same old tired positions. The accuracy comes from 
this specificity, not from kowtowing to any cultural public relations 
interests. For me, this fanatical devotion to the diversity within the 
diversity is crucial to telling the deeper truths.

PK: Due to the sheer volume of content, the writing 
process can be very overwhelming for aspiring novelists. 
Do you have any advice for us?

CG: Writing novels doesn’t get any easier except for this: I trust 
the process more; trust that, over time and the steady application 
of my attention, the work will coalesce. Trust your sensibilities. 
Other than that, I’m afraid I have no advice!

PK: It was such a pleasure taking your class. Tell me 
about your experience teaching at UNCW, and spending a 
month in Wilmington. Were any striking memories made 
during your time here? 

CG: I had a terrific time and felt very welcomed at UNCW. This 
was due, mostly, to the engagement and gameness of everyone 
in our graduate class. There was such talent and humor in 
abundance, and that made it a great pleasure.

PK: During your time here, you read from your new novel 
King of Cuba. What was it like inhabiting the persona of a 
dictator? 

CG: It was eerily an obscene amount of fun, though my daughter 
complained that I was developing despotic strains, mostly 
related to not letting her get her driver’s license. I’m not sure I 
really understood that generation of Cuban men until I wrote El 
Comandante and his nemesis, the octogenarian Miami exile. After 
writing for years about crazy Cuban women, it was time to take 
on the men!

PK: Finally, describe your writing space to me. 

CG: Right now, it’s wherever I find myself—and that often 
includes airplanes!



Writers-In-Action at a Glance
by Heather Hammerbeck

Writers-In-Action is an outreach program sponsored by the 
Department of Creative Writing. In partnership with local schools, 
currently enrolled graduate students volunteer to teach small 
workshop-based classes to kids. The WIA program began in 2000, 
through the impetus of Layne Clarke, AIG teacher at John J. Blair 
Elementary. That first year, Paul Gasbarra, a graduate student, 
taught one class of fifth graders. For the 2012-13 school year, we 
have expanded to 12 teachers in 11 schools, and the classrooms 
range from first to eighth grade. 

One of the unique characteristics of WIA is that the WIA teachers 
build and execute their own lesson plans, tailored to their particular 
classrooms. WIA has no set curriculum and, in this way, graduate 
students are allowed to use their own particular writing strengths 
while at the same time learning to apply them in a classroom 
setting. Teachers often talk to each other, sharing ideas and plans, 
and communicating about what is or isn’t working well in their 
classrooms.

Each WIA classroom is run differently, but the most common 
formula is that the graduate student simply takes over a language 
arts class once a week, for the duration of the entire school 
year. In this manner, both the students and the teacher become 
familiar with each other. The teacher has time to identify and 
foster the students’ strengths, and the students have time to 
build a measure of “artistic trust” in their teacher. When kids 
are exposed to members of the community in the classroom, 
it allows for an expanded worldview, and their level of interest 
and motivation increases, no matter what the subject. By putting 
creative writing graduate students in the classroom as teachers, the 
kids are exposed to young professionals who are passionate and 
enthusiastic about the craft of writing. ✍ 



Meet Our New 
Department 
Chair: A Profile 
of Michael White
by Katie Prince

Outside of his office, the place you’re most likely to find 
Michael White, who is next year’s chair of the Department 
of Creative Writing, is on his bike, riding through the streets 
of Wilmington. 

White’s eccentricities are well known throughout the 
department; his tendency to trail off into thought midway 
through a conversation is one of the more memorably 
endearing ones. However, those eccentricities aren’t the 
first things his students think of when asked about him.

“I remember the first workshop I ever had with Mike 
White,” third-year poet Samantha Deal said. “It was my first 
workshop, and he was talking about how he wanted it to be. 
He said, ‘Remember, you have to be kind, that’s important.’ 
He’s kind not because he thinks he should be, but because 
it’s important to him.”



White has two books—his fifth and sixth—coming out in 
2014. One, a poetry collection titled vermeer in Hell, won the 
2012 Lexi Rudnitsky Editor’s Prize from Persea Books, and 
focuses on individual paintings by Johannes vermeer. 

“Contrasted with vermeer’s domestic scenes—his solitary 
women going about their business—the backdrop for my book 
consists largely of war and tragedy. I intend for my reader to 
think about the role of art in such a world,” White said.

The other, a memoir, is also forthcoming from Persea Books. 
Called Travels in vermeer, White said the book is “partly about 
traveling the world to see vermeer’s work in a time of personal 
loss, and partly about how the paintings changed me, and 
made me whole again.”

White’s interest in visual art is well known through the 
department. Spring semester, he taught a poetry workshop 
that focuses on ekphrasis, which has proved a welcome 
challenge for the students taking it. 

“As a poet, becoming more engaged with visual art has 
opened me up to new possibilities regarding imagery in my 
work,” first-year poet veronica Lupinacci said. 

In terms of his teaching philosophy, White calls it “largely 
intuitive and constantly evolving.”

“I try to be fearless in the classroom,” he said. “I don’t aim 
to be popular, but to be challenging…I care less about a 
student’s current goals and more about how my teaching will 
matter a few years down the road.” 

His students echoed that sentiment. Deal mentioned that his 
comments in workshop usually had less to do with individual 
poems and more to do with the things that the poet struggled 
with most overall.

“When I got here, my poetry was like this angry narrative 
toddler,” Deal said. “And then, Mike was like, ‘No, narrative 

toddler, you need to eat your images.’ So my narrative toddler 
grew up into this kind of self-involved, nonsensical adolescent, 
and Mike told me, ‘Well, you’re just so self-involved, you need 
to consider the people around you.’ So, in a way, you could say 
he kind of raised my poetry.”

These days, White has found himself particularly busy. 
Between working on edits for his memoir, serving on six 
graduate committees and trying to launch UNCW’s first annual 
Summer Writers Conference, it’s a wonder he’s had much 
time for anything else. However, this hasn’t stopped him from 
making plans for the 2013-14 school year, when he’ll take 
over for Philip Gerard as department chair.

In terms of the effect his new position might have on his 
writing, White isn’t worried. In addition to the two books 
coming out with Persea, he is in the process of writing a novel. 
As for how it might affect his teaching? He doesn’t see that as 
a problem, either.

 “I don’t worry about the effects on my teaching: teaching will 
be what helps preserve my sanity and quality of life,” White 
said. “It always has.” ✍

“Within the department, I’ll focus on the transition and 
invest a lot of energy into the health and atmosphere of 
the entire community,” White said. “We’re trying to launch 
a writers conference this summer, and hopefully this will 
create opportunities and resources for students. I will also 
work on revamping our department’s digital identity.”

Give today.
www.uncw.edu/giveonline

Help write the story.



M.F.A. student Peter Baker had his essay, “The Real 
World of Monet,” published on The New Yorker’s “Page 
Turner” blog, another essay, “Suspicious Minds,” in the 
Jan. 7 issue of The Nation and a short review of the new 
C.K. Stead novel in the Times Literary Supplement. 

M.F.A. student Jade Benoit’s Dolly Parton poem 
appeared in the maiden issue of Belle Journal.

M.F.A. student Michelle Crouch had a story, “Free 
Coffee for Atheists,” featured in Cleaver Magazine, and 
another, “I Love a Ferris Wheel,” forthcoming in Weave 
Magazine. 

M.F.A. student Samantha Deal’s poem, “When Matthew 
Walks into the Atlantic,” appeared in the spring 2013 
(Vol. 37.2) issue of The Journal. She also had poems 
appear in Ninth Letter.

M.F.A. student Nicola DeRobertis-Theye’s piece, “Six 
Months in a Coma,” appeared in Treehouse Magazine. 
She also tied for first place in the Randall Library’s flash 
fiction contest with M.F.A. student Rachel Richardson.

M.F.A. student Kerry Headley published a piece of flash 
fiction, “The Rooster,” in Treehouse Magazine. 

B.F.A. student Sarah Hendery has been accepted to 
Columbia College Chicago’s M.F.A. program, where she 
will study creative nonfiction.

M.F.A. student Ben Hoffman’s story, “Next Time They 
Will Wow Them with the Shiny Stuff,” appeared in 
Treehouse Magazine. He also has a story appearing in 
REAL 36.2, alongside a piece by M.F.A. alumnus Greg 
Renfroe ’00. 

M.F.A. student Kate Johnsen had several publications 
to announce, including “First Night” and “Metaphor” 
in Stirring: A Literary Collection (July 2012 and August 
2012 issues, respectively), “Impression” in Birmingham 
Poetry Review (forthcoming next spring), and “Stella, 
seated” in Cellpoems. She also guest-edited the October 
2012 issue of Stirring: A Literary Collection and has 
reviews forthcoming in both The Journal and 32 Poems. 
Kate also serves as a junior partner for C&R Press and 

will be serving as chair of the Graduate Student Poetry 
Circle at the 2013 South Atlantic Modern Language 
Association this fall. She also read for Sundress 
Publications’ annual Best of the Net Anthology.

M.F.A. student Sally Johnson had her poem “molting 
menagerie” accepted and featured by Bodega Magazine. 
She also won The Pinch’s first Weekly Throwdown for an 
essay about a breakup. Her poem “The Woman, Here (A 
Sestina),” also appeared in Sundog Lit.

M.F.A. student Laurel Jones has a poem in issue 14 of 
CUTTHROAT alongside M.F.A. alumnus Daniel Nathan 
Terry ’10. 

M.F.A. student Drew Krepp’s short story, “The 
Brackish,” was shortlisted by the 2013 Masters Review.

M.F.A. student Veronica Lupinacci has two poems 
published in issue 6 of Northwind Magazine.

M.F.A. student Abigail Matsumoto won a tuition 
scholarship to the Summer Writers Institute at Skidmore 
College.

M.F.A. student John Mortara has several new poems 
published or forthcoming, including, “1 Poem” in Spork 
Press and “My Heart Is a Space Alien” in The Fiddleback. 
His origami poem, “Paper Fortune Teller,” appeared on 
The Newer York’s Electric Encyclopedia of Experimental 
Literature. And most recently, his poem, “i am trying to 
tell you,” appeared in Everyday Genius online.

M.F.A. student Alessandra Nolan won a scholarship 
to The Sun Magazine’s Writing Retreat as well as to the 
River Teeth Nonfiction Conference.

M.F.A. student Leah Osowski’s poem, “In Protection 
of Twelve Year Old Girls,” appeared in the Boiler Journal 
online.

M.F.A. student Rachel Richardson tied for first place 
with Nicola DeRobertis-Theye in Randall Library’s 
2013 Flash Fiction contest. B.F.A. student L.B. Lane 
won third place. Honorable Mentions also went to M.F.A. 
students Garrard Conley, Jen Dotsey, Heather 

Hammerbeck, Lucy Huber and Isabel Zermani, to 
B.F.A. student Blair Callahan and to creative writing 
students Louis Lalire and Ryan Geoffrey Smith.

B.F.A. student Meredith Snyder was accepted to the 
University of Baltimore’s M.F.A. program in creative 
writing and publishing arts.

M.F.A. student Anna Sutton received a month-long 
writing fellowship to the Vermont Studio Center. She was 
a finalist for the Norton Girault Poetry Prize at Barely 
South Review. Her poem “Photographs of Water” is 
forthcoming in the fall 2013 issue of Barrow Street.

M.F.A. student Gabriella Tallmadge’s poem “Marriage 
An Animal Language” is forthcoming in Crazyhorse (Issue 
84, Fall 2013). She also had a poem, “The Revelation on 
TV,” published in Blunderbuss Magazine’s online journal. 

M.F.A. student Sadye Teiser’s fiction piece, “Pests,” was 
featured in Gigantic online.

M.F.A. student Eric Tran’s essay, “Release the Panda 
Bear,” appeared in issue 35.1 of Indiana Review.

Incoming M.F.A. student Emily Wilson’s poem, 
“Returning,” appears in Issue 8 of Bodega Magazine.

ST
UD

NE
T 

NE
W

S



Emma Bolden M.F.A. ’05 released her poetry collection, 
Maleficae, with GenPop Books. This manuscript also won 
her recognition as a semifinalist for the Perugia Press 
Prize and as a finalist for the Cleveland State University 
First Book Prize. Her poetry, fiction and nonfiction have 
appeared in Prairie Schooner, Indiana Review and 
Greensboro Review. She is also the author of three 
poetry chapbooks: How to Recognize a Lady (part of Edge 
by Edge, Toadlily Press’ Quartet series), The Mariner’s 
Wife (Finishing Line Press) and The Sad Epistles (Dancing 
Girl Press). She is assistant professor of creative writing 
at Georgia Southern University. Most recently, her poem, 
“Melancholy Inside the Body,” appeared in Toad 3.1.

William Carty’s M.F.A. ’07 chapbook Refugium was 
published by alice blue books as part of their “Shotgun 
Wedding” series. His poems also appeared in Transom 
Journal and PageBoy.

Sarah Smith Creech B.F.A. ’05 has sold her novel, 
Season of the Dragonflies, to William Morrow, Publisher’s 
Weekly reported. 

Kate Cumiskey’s M.F.A. ’06 poems “Geometry in the 
Madhouse” and “Offering” appeared in Zaum. 

Jason Frye M.F.A. ’05 is under contract with Avalon 
Travel to write the Moon North Carolina Guidebook, 
a 400-page travel guide on where to eat, what to do 
and where to stay in the state, from the coast to the 
mountains. He is also the restaurant reviewer for the 
StarNews, a frequent contributor to VistNC.com (the 
state’s tourism portal) and a primary writer on The 
Official 2013 North Carolina Travel Guide, as well as 
the 2014 edition. Other travel pieces by Jason have 
appeared or are forthcoming in Our State, AAA and 
Startle.com.

Eli Hastings M.F.A. ’04 released his memoir, Cleary 
Now, the Rain: A Memoir of Love and Other Trips, with 
ECW Press.

Rochelle Hurt’s M.F.A. ’11 first full-length poetry 
collection was selected for publication by the Marie 
Alexander Series and will be published by White Pine 
Press in 2014. She was also awarded a prize for some 
of her Ohio poems from the Dorothy Sargent Memorial 
Fund and won the 2013 Richard Peterson Poetry Prize 
from Crab Orchard Review; the winning poems appeared 
in the winter/spring 2013 issue.

Shawna Kenney M.F.A. ’07is editing an anthology of 
literary erotica titled Book Lovers, due out from Seal 
Press in Spring 2014.

Johannes Lichtman M.F.A. ’12 published an excerpt 
from his novel Mira in issue 62.3 of The Carolina 
Quarterly.

Corrine Manning M.F.A. ’10 reviewed Another Insane 
Devotion, the latest book by UNCW’s 2008 visiting writer 
Peter Trachtenberg, on Ploughshares online. She was 
also interviewed for a Seattle literary podcast called 
“Ordinary Madness.” 

Amelia Morris M.F.A. ’09 sold a book proposal based 
on her food blog, Bon Appétempt, to Hatchette Book 
Group/Grand Central Publishing.

Jason Mott’s (M.F.A. ’08) debut novel The Returned 
(Mira Books, 2013) has been adapted into a miniseries 
on ABC Network. The miniseries is currently filming, with 
Brad Pitt producing and Omar Epps starring. The novel 
also received a starred review from Kirkus Books.

Jason Newport’s M.F.A. ’12 short story, “Old Country,” 
will appear in the 2013 issue of the Owen Wister Review.

Allison Parker M.F.A. ’01 has several poems published 
or forthcoming, including “A Flipping Pinecone” in Fjord’s 
Review; “Shift Work” and “Grieving Lover of the Weird 
Load” in Cobalt, “Amplitude Terminology Assessment” 
in A Sharp Piece of Awesome, “Betty Jo Hits Cairo” in 
Scissors and Spackle, and “The Moon” in the Medulla 
Review. She also shares that she married Carl Kruger in 
October 2010 and is in her eighth year managing and 
editing the poetry section for Southeastern Community 
College’s print journal, Aries: A Journal of Art and 
Literature. 

Allison Reavis M.F.A. ’11 published her short story, “For 
Love and Money,” in Arkansas Review. 

Greg Renfroe M.F.A. ’00 has a story appearing in REAL 
36.2 along with current M.F.A. student Ben Hoffman.

Dana Sachs M.F.A. ’00 released her latest novel, The 
Secret of the Nightingale Palace, with William Morrow 
Paperbacks. 

Ashley Talley M.F.A. ’07 won a Regional Artist Project 
Grant from the Charlotte-based Arts & Science Council. 
She is also the assistant news director at the ABC 
affiliate television station in New Bern and has produced 
several stories for WFAE, the Charlotte NPR station. 

Daniel Nathan Terry M.F.A. ’10 was interviewed by 
Mary Akers for r.kv.r.y. journal. His latest publications 
include poems in Cimarron Review, Chautauqua, 
Southeast Review, Southern Indiana Review, and the 
anthologies This Assignment Is So Gay: LGBTQI Poets on 
the Art of Teaching (Sibling Press, July 2013) and Where 
Thy Dark Eye Glances: Queering Edgar Allan Poe (Lethe 
Press, June 2013). He has a short story, “Redbird,” in 
Hypertext, and an essay, “Generosity and Jake Adam 
York,” in Evening Will Come, as well as a poem in issue 
14 of CUTTHROAT with current M.F.A. student Laurel 
Jones. His poetry collection, Waxwings (Lethe Press, 
2012), has been nominated for the American Library 
Association’s Over the Rainbow Book List.

Grace Thomas B.F.A. ’12 had her essay “Beauty and 
the Biased Eye of the Beholder” published in Men, Ink, 
Issue 3. 

Matt Tullis M.F.A. ’05 participated in a roundtable 
discussion with Chris Jones of Esquire, Thomas Lake of 
Sports Illustrated and Ben Montgomery of Tampa Bay 
Times, which was published in the winter 2013 issue of 
Creative Nonfiction. His story, “Feet of Clay, Heart of Iron,” 
which appeared in SB Nation Longform in October 2012, 
was selected as one of “102 Spectacular Nonfiction 
Stories from 2012” by Byliner.com. 

Eric Vithalini M.F.A. ’07 had his piece, “Little League,” 
included in the spring 2013 issue of the Citron Review.

Jesse Waters M.F.A. ’02 had new fiction published in 
Drunken Boat. 

Simona Chitescu Weik’s M.F.A. ’08 poem, “Secrets,” 
appeared in issue 20 of Smartish Pace and was a finalist 
for their 2012 Beulah Rose Poetry. Prize. 
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Lavonne J. Adams was selected as the next 
Gilbert-Chappell Distinguished Poet. The series 
was created to support the North Carolina Poetry 
Society’s mission of fostering the reading, writing 
and enjoyment of poetry across the state. Three 
distinguished poets are appointed, one each from 
the eastern, central and western regions of the 
state. These poets mentor a middle school, high 
school and college or university student within 
his or her region, then attend and read with these 
students at a public reading of their work. Lavonne 
will follow faculty member Michael White as the 
Distinguished Poet for eastern North Carolina. She 
also had a poem, “Dead Cottonwood Tree,” appear 
in PMS: poemmemoirstory. 

Karen E. Bender received high praise for 
her new novel, A Town of Empty Rooms 
(Counterpoint, 2013) from The Boston Globe and 
The Atlanta Journal-Constitution. An interview 
with Karen appeared in The Los Angeles Times. 
Excerpts from the novel were published in the 
Printers Row Journal section of the Chicago 
Tribune in December 2012 and on the website 
thenervousbreakdown.com. Karen also had an 
essay, “The Accidental Writer,” appear in the 
Sunday New York Times Book Review.

A stage adaptation of Clyde Edgerton’s novel, 
Walking Across Egypt (Ballantine Books, 1988), 
ran at the Barter Theatre in Abington, Va. He was 
interviewed on NPR’s “All Things Considered” for 
his new book, Papadaddy’s Book for New Fathers 
(Little, Brown and Co., 2013), in May, with another 
interview scheduled for “CBS This Morning” on 
June 12.

Phil Furia released his book The Songs of 
Hollywood in paperback with Oxford University 
Press. His radio program, “The Great American 
Songbook,” was selected for syndication by Public 
Radio International. Recently, he was interviewed 
for Writers News Weekly, The Vintage Bandstand, 
Susan Stamberg’s Weekend Edition (NPR) and 
PBS’ Great Performances: Broadway Musicals—A 
Jewish Legacy. And he wrote liner notes for Susan 
Bartilla’s I Love (Peggy) Lee CD. 

Philip Gerard’s essay, “On Fire for Research (An 
Homage to Larry Brown),” appeared in the spring 
2013 issue of River Teeth: A Journal of Nonfiction 
Narrative. His short story, “Ace,” is featured in 
the Greensboro Review. A recording of a song he 
wrote to accompany an essay on his time at the 
Outer Banks many years ago is featured on Our 
State’s website.

David Gessner has two books on this year’s 
shortlist by the Association for the Study of 
Literature and Environment for the best book of 
Environmental Creative Writing. His nominated 
books are My Green Manifesto: Down the Charles 
River in Pursuit of New Environmentalism and The 
Tarball Chronicles: A Journey Beyond the Oiled 
Pelican and into the Heart of the Gulf Oil Spill 
(Milkweed Editions, 2011 and 2012, respectively).

Virginia Holman’s Spring 2013 Adventure 
Writing class was featured in the April edition of 
The Seahawk.

Rebecca Lee was named a semifinalist in the 
Frank O’Connor International Short Story Prize for 
her collection, Bobcat and Other Stories.

Sarah Messer has several new poems published 
or forthcoming, including “My Life As a Puritan 
Bedpost” in the fall 2012 issue of Michigan 
Quarterly Review, “Poisoned Mouse” in issue 
25.2 of Green Mountains Review and “After the 
Election” in the daily poems series at poets.org. 

Robert Anthony Siegel will be spending the 
2013-14 academic year as a Fulbright Fellow at 
Tunghai University in Taichung, Taiwan, with his 
wife Karen Bender and their children Jonah and 
Maia. 
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